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5 B Kuire MCKYCCTBo MNpEACTacT Toil Cuioii, KoTtopad criocodHa ocBo0OAHTL O
OOLLICHHOCTIT W NPCACALIOCTH B HEAOBCUCCKOM OLITHH, BLIBOAA B HOBYIO PCaILHOCTS.
BO3MOKHOCTE TAKOIO OCBOOOMACHI KOPCHHTCH B CHOCOOHOCTII HCKYCCTBA YYBCTBCHHO-
o0pa3io paspewarh  NpoTHBOpeUHs  Ki3ui.  Takoil  1H0JX0A  NO3BOJACT (10-HOBOMY

B3CAAHYTH HE TOALKO HA XYI0KCCTBEHIIOE TBOPUECTBO, 1O 1 1A (heHoMeHb MHDOIOTIHI 1
PCAMTHH.

ABTOp npemiaracr nomwime  QGuaocopCkoro HCKYCCTBa, KOTOpPOC JAYXOBHO
PA3PCIIACT  OCHOBHOC MPOTHBOPCHNE  CBOCTO  BPCMCHIT 11 BCHHLIC  TpaliitcCRit
(POTHBOPCHIA HCJIOBCUCCKOIO ObITHS, & TAKKC 000CHOBBLIBACT BOZMOKHOCTH (hH10COCKON
apT-Tepaniiil, BLICTYIAOMICTH IPAKTHKON cpoOOULIX TPpauchopmarutii MIPOBOIIPCHI.

V KHi3i MICTCITBO TOCTAE TICIO CHAIO, 110 3AATHA 3BUILHITI B OYICHHOCTT
IPAHNYHOCTI Y JIHOJACLKOMY OYTTl, BHBO/AMN Y HOBY peiLiCTh. MOAKIMRBICTL TAKOTO
BIALHCHHA  YKOpIICHA Y 3AATHOCTI  MICTeUTrBa Uy rreso-00pastio pOIB'ATYBATH
cynepedtocTi sKuTTs. Takuit XL A03B0JSC 110-HOBOMY HOAMBITHEL HE TLILKD Ha
X VJIOYKHIO TBOPUICTE, ane ii Ha (PCHOMCHIT M (hoor il Ta penrti. +

ABTOpP NpoNoHyc nouaTrs (in0COPCLKOrO MHCTCLITBA, AKC AYXOBHO BHPIILYC
OCHOBHE NPOTHPIUYA CBOIO MACy 1 BittHi TPAUIUHI NPOTHPINUA JNOACHLKOTO OV a TAKOK
O0IPYHTOBYC MOMXKIHBICTD (pr10coPCLKOI apr=Tepani, AKa noctac NnpaKTikoio BLILHIN
tpancdopmanii coiTorasnuy.

In the book the art appears as such a strength which is able to liberate from an
usualness and ultimate in human being and take to new reality. The possibility of such
liberation roots in the ability of art to solve the contradictions ol life in the sensual-imigic
way. The approach like this allows (o cast a new alance not only at the artistic creative work
but at phenomena of mythology and religion, t00. _ : i

The author suggests the concepl of philosophical art, which spiritually resolves the
main contradiction of their time and cternal tragic contradictions ol ‘human being. and also
substantiates the possibility of philosophical art-therapy. which is the practice of free
transformations of worldvicw,
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